[ s
Q. 1. Do you agree wl
too ruch plot ? Or

with the statement that the struggle of Top,
Sophl:)o umpglﬁl and all that he stands for Is at the very cepy,, y

“Tom Jones'. Or

Can you justify Coleridge's enthusiasm for ‘Tom Jones' ay op, p
the three most perfect plots ever planned ?
Or

Write a note on plot-architecture in Fielding with special 1y,
rence to ‘Tom Jones'.
Or

Attempt a brief critical appreciation of the plot of ‘Tom Joner'
Or

Write a criticalnote on the Plot-construction Jones'
. [}
Does it deserve the high praise it has gained from som:fcr;rg‘r |

Or
Comment on the plot-construction of

« Or

The plﬂt of ‘Tom J ’
Py 8 Jefect & lot as can be.” T cunty, A0 complete ws
these two statements. Tom Jones' {s absurd.” Adjudicate betwess

th the view that In ‘Tom Joney' ¢, ;.

“‘Tom Jones’.

What is meant by the Or

With reference to “The History of

that “no plot has ever been ca Tom Jones® it has bees %

skill.” —(Walter Allen). cmmeﬂo:h.:;ﬂ‘m" more ,ﬂ",;:
_ Anms. Fielding is a mastq - this pot

storics had been told well in E:\gl‘;:ﬁt-bu“d"' _Before him onlt ":;‘

chosen to deal with g variety of °l:‘;?:;=tersam (s in 3
cvents |
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: cither jumbled their incidents together in meani
init',:-‘n’h;:‘ had adopted the simple and monotonous dcvicem::fl'lsll;:

inging them on 8 single thread of conservative experience
e A0 e emphasis that can be obtained from skilled grouping
e for the first time shows the large and firm design in his
F‘”l He is the master of !ns nn.rratiq!e_ ‘ Smoll ett. his oontempo_

#‘;o,din, though had a richer imagination than that of Fieldip

:ﬂuked the craftsmanship of Fielding. Smollett’s nove] is a chaﬁi
4 sdventure, looscly linked together by the life of the central hero.

Admiring Fielding’s art of plot-construction Prof. D;
perved : “Fielding is like a master of a house who fis?l;m: ll‘:?
vsitors round ; he takes them only where he wishes, and he has lgad:
 personal choice of what he is going to let them see. With this
wrereign artist we are always brought back to the idea of a personal
guthesis of different elements.” Prof. Murphy praises the dramati
mlitics of Fielding's plots. Allen finds in him ‘architectonic Uz I"c
n. According to Digeon, Fielding observed the law of thqlm ic
with increasing fidelity. ““He gave the example, the formul y :‘plc
more exacting method of building up the plot which neve ite disa.
ppeared afier him.”” A critic of the London Magazine " quntg vion:
u:m riih H‘:‘il plot_-l:-coggtruction of Fielding and himngc;;?:;
the novel. escri it as “a novel prose epic co ition"
which “like such all good compositions consists of  PriRCiDe] st
md a great many cpisodes or incidents. ; all c:f Wwhich anay moistory,
great m ; : .Which arise natura)
hn.l:e subject and contribute towards carrying on the chief plot (?l"

The followi . .
& Tom ngl;”"'ﬂk are the chief traits of the art of plot-construction

L A Wonderful Work of Art

The p|
M crts plot of Tom Jones has evoked the admiration of practically

Ure] Taylon or @ Master of composition Fieldi * i
ylor : N 1clding was®' | exclaimed
=, The AWS?Iner;dnﬁc'T Upon my word I think the Oedipus Tyra-
:::41- In Walter Seota?' Jones, the three most perfcct plots ever
ey mple of an artful U's opinion Tom Jomes, was ‘the most mas-
the nove] 54 o ul and well-told novel." Thackeray pronou-
H Uity o e ork of construction, quite a wonder."
= I;r:mp.b' of Tom Jones ; : '
vy S MPINgS in it E" 'S W_trll-orgamzed and unified. There
* 150 Not an ingydeng 1o c2hing is under the control of the
P, or . We m, :.m that does not advance the story has been
m l.l'tt .ﬂ, FIV" 1 cut out hn". on Don Q“ixﬂf. or lddi trans-
"y o oderick R.':d"“mmﬂt of Walter Scott, and neither would
H‘.:d\gn'un . I'I:m and heroes of that sort run through a
e T2Mage, g, 29 Of which the fiddles are brought, and
N“h‘h" With ln:hc- history of 7om Jones connects in the
done, befope he ur. '8 marvelious to think how the author

n to put it to paoer. )
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| ones, Walter Allen say, that
About th; :Ilo;d :,l{rguw;h Jwith more commkl'nal:e skill, ::ﬂptlz
has ever bﬂ:':ﬂﬂ appreciated only after the bo:r a8 been o
skill can be csi(s delighted with the swiftness Narra;on » Pt
“In ",’dl.“g&“ghe novel of the tyranny and constraint of 1}, etter
g:':;v? :: altogether a larger, widcr, higher. and deeper Fange» .

3. Unity of Design

. aintained in Tom Jones a rgmark'amc. Unity o
desi ﬁemsi:la:grx Ipaﬂ of the story is maintained in $pite of y;,
diﬂ:s:;m of the matter so widclwmbgc o:dcr \::71 ﬁ?&:v:'r't‘ The uniy

i d action have been obscrved )
dmumc'o'}l :l?e :l:welist. The unifying factor is love.

“It llﬂ p]{'a“m'n
ites Oliver Elton. ‘“to consider Tom Jones as a Puzzle and 15 ,,
m“wglltlctre plan works out.” The niost important unijf ying facty,

is the love affair of Tom and Sophia ; for still others, the conflyy
:ettl:;ezv?rom and Blifil ; for others again, the quasi-picar,

sequence of Tom's adventures with women and on the road.

mportance is given to a|| the

of probabiljties.
involving moral choices, mistaken judgements and accidents
- Fortune, which binds ;

IS many parts togcther from the time we first
see Tom in Allworthy’s bed unti] we leave him calm|

Y enjoying his
ble good Tuck, at the end of Book XVIII.

4. Subordination of all Details to the Main Story

. The umity of Tom Jones is not secure
gutgjecg-maner. The

book is a large, full, complex beok, abo
In incidents and character. _ There is certainly ngthing meagre or con-
bou unity of all the whole is achieved solely by
rdination of g]j the multitudinoys details io the
borate history hardly anything it

ot Me Way or other contr: ute to carrv for-
ction to ity conclusion, contribute to m

re inttr—connected. Every incident—
-—hasancccmml “Ih.” of a Ruide m; &

¢ Staking the road to Bristol
o h train of €vents which brings about the
lh:?:r‘:?: ;} Cie Scemingly trivi:| inc'ckl is discovered that almost
oﬂ'Ii",cd . _Cvents, WI .l ents

has a necessary place it
Sophia's reertIEVAN op g w:a““l’"“m hardly any could have b““;
| clcue of UMT, which |, Pu‘ of these two events onc |

too r‘n reality Fielg; °r

8 wroy Ather had thrown into the fire)
often om; c, ¢ )
Utmost u,m;:,n:: 2 Judicioyg h‘i‘sI t::i: "¢ Many liile clrcurnst:ifl\f;:
vast Machine, in which .!h € worlg m ‘ _fl‘om Which events o
Y those whicy, are ¢

2y indecd be idered as 8
. Breat . . ~d COI'ISl- "
the strongest cyeq” YETY Minute, a.,dh.""“ ate originally set in motiof
G 4Imast ‘Mperceptible to any b
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of Characters

Ficldins'u plots are cqually remark it management
. 'lrhe :il:tmg_ of the chau:(bel:; ';;"n !?;;r lot i

; ..,,"-'ous. He thct em in close proximity to the mpm“ o?tol:et
oion. Noc¢ ;lr'all Cr seems to be misplaced, However, there i
'nc Man of the Hi who does not in any way tend to adv tl:
:1 oy But he is not misplaced, only he can be mnoved“:!:ehout
dllﬂasiﬂl the plot-structure of the novel. Like Dickens andlSmo-
. Ficlding does not introduce characters merely for their sake ;
he it roduces 2 character with an eye on the parts which he or shé
ould be required to play in the working out of the plot.

7, The Element of Plausibility in Plot

Fielding was a realist. He regarded novel as a piece of social
yistory. Hence he had an eye on the possible, the probable and the
jausible. He did not impose any violent strain on the credulity of
his readers. Plausibility is one of the virtues of Fielding. Hc writes
in such a manner as to make the incidents and situations look very
patural.  He keeps the flight of his imagination under strict control

and lets his fancy not roam wildly.

8. Cause and Effect Relationship™

There is a cause and effect relationship betwcen incidents. They
seem to happen -in the most causal way, t‘ollowing one _another. or l
arising out of one another, just as incidents do in real life. Yet at
the end of the book it is discovered that almost every onc of these
seemingly trivial incidents—even such a detail as that of a guide
mistaking the road to Bristol—has a nccessary place in the train of

events.

o M

9. Suspense
The whole of Tom Jones is full of suspense. The way tc‘:; bs;c:::
of Tom’s parentage is preserved until the moment ordain

2 : ; how Fielding is a mastet of suspense.
uthor for its revelation shows " of the novel concerning Partrid-

All that is related to the early pa : / '
g3, and lan:nn; Jones, and t%e prudish Miss Bndgctwﬂ:.;“:ﬁh n‘;
admirably calculated to mystify the reader and thosc

o have suspense find a great deal of it in these events.

1. Winding up the Story Artistically st bv the writer.
The story of Tom Jones i wind
:“ the problems here are solved-
| the chief characters, good and b
Mmshmcnls. Nothing is left o
| are no loose ends. The drama 18
: a3t falls on a perfectly finished P€
l. Dramatic Flement . comedy i0 ;:c form

. : . ha
of g Jhere is something theatrical nbz:hl:!i'hiﬁ n(:vel._.'

novel. Fielding as a dramalist
Mtist he uses suclf devices which coniorf
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% -

| p evice,
arembly of (he characters in London is sucha d The

ted 10 & drumyy; m’"\.
.‘r"h fortune for Tom Jones can be attribu e

cure of Fielding ™
¢ s not alone in the cuse ng.
dinloehn.an':.?z ".m m‘: ';mn an impression of drama.  There “':

of theatricality in the novel.
12. Some Blemishes

Admirabl structed though it is, the novel has its pje,.
from the point f.r?'lé of construction. Tn the matter of forp, e

'S open to some objections. “Fielding, as has aig
nimed at keeping his narrative within the bounds not merely of
bility but also o probability. But the death-bed scene Wher_e Allwo,
thy suffering from a feverish cold is in the grand philosophic styke.
solemn (arewell is definitely improbablc.

Conclusion

To sum up, the plot of Tom Jones is closely knit with 3 unity
of design, it has an architectonic quality. Fielding lays down seven|
kecls in succession and binds them together with a rare skill. Thep
is compactness in spite of digressions, there is a logical order in the
progression of the events, there is regrouping done by him, his clasi
cal temperament makes the plot look solid and wel! woven. There i
no split- in the plot. No other novel of Fielding has been constrw
ted with so much consummate skill- as Tom Jones. In rcading, one
is delighted with the swiftness of the narration, the economy. the
nimble and inexhaustible invention. Fielding had learnt much from
his experience in the theatre, especially how to break up the narr»
tive, set his scene in a minimum of words, and carry on the "i;'.““
In short and swift passages of dialogue. But it is only after rea ';{
that we realize how every detail has its place in the action, s a [‘N
paration for what is to come, the full significance of which cm.'-l:‘i al
spparent until the novel has reached its end ; then, what seem [ the

glance a happy stroke of invention reveals itself as part ©

cssential structure of the book, without which the whole cov
not exist.
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